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Wll( ) has not pored fascinated over old prints

where the sign-hoards of other days dangled

above sculptured doorwavs? Who has not
marveled at the quaint legends and the curious scenes
depicted upon these old-aime signs? Who has not
thought of the street vistas and the interest of a walk
through, as it were, an interminable picture-gallery?
Who has not imagined. when the wind swept through
the narrow, twisting alleys, these strange shapes of
woud and iron, bumping and clacking one upon the
other at the end of rusty chains, moaning and creaking
hke a ship's rigging in a tempest?

Besides their picturesque features, these signs were
distinctly utilitanian, for in bygone dayvs, when book-
learning was not diffused as it is to-day, by their
means alone the unlettered workman or the simple
countryman could find his way about. The num-
lering of the streets and houses is of really
recent date, and in those days it would have
heen hand indeed to have found an address without
the aid of a distinctive sign-board. Indewd, so con-
spicuous a part did these play in avie life that
many of the
streets of Paris
took theirnames
from some well-
known signs, as
for instance the
Rue du Dragon
(Street -of  the
Dragon), Rue de
I'Homme Armé
(Street of  the
Armaad Man).
Rue de V'Harpwe
(Street of  the
Harp) and the
like.

In the middle
ages there ex-
rted a  fence
rivalry i signs,
and cach man
trivd o outdo
his neighbor in
fmagining  the A Scissors Grinder—
strangest  and End of Eighs th C >
the one most
capable of attracting pubhe attention.  Some trades-
men went an for the witty, hke the barlwer who put
abwve his door. " [hemam on rasera gratis ™ (To-morrow
we shave frec), others went in for the politie, as did
the shopkeeper cited by Monteil, who during a siege
of Pans, wishing to be on pood terms with evervone,
hadd i reversible sign painted, beanng on one sude the
inscription Ve Lo Roa?™ and on the other * Vi la
Liew?” mhers again went in for the artistwe, for
we tind to-day near the river a fruit store having alove
1t door a bust of Molicre flanked by heads of Comedy
and Tragedy. Then there were the so-callnd “speak-
mg ™" sygns, designating better than words the trades
for which !I’u"\‘ stammd . 2 huge vt £ the co'bler, a
prant tooth for the dentist, a hat Li-ge enouth for a
Cyvolop’s head for the hatter.

Others again took the form of a rebus or a pun. as
{for instance, the letter A drawn alvowve a han lle (ansv),
thus spelling A-ssur-ance: or a swan with 4 oross about
1t= neck—Crenede la Cronc Swan—or spin—of the Cross)
— . sign by the wav that preatly scandale od a seven-
teonthecentury  ju=ct, who wrot “Is 1t not a gross
andd crminal cirontery to paint a swan decorated

ith a erees, i onder to make a ludicrous play on the

moof the Crossr™

Faverns espeaially afected stnking signs, and  the
fame of many an inn has lecome mseparable from its
swnctweard  The pommte de o pro (pine-apple) gave its
mamw toe the oolobrated calaret near Notre Dame
where Villon went to dink and where Ralelais wrote
bps epopae of Gargantue At the Renard, near the
Tuthries, Cvrano Jde Bergerae held forth. And who

I-‘:;-w' de Baas (the wooden sword)
ampeix from the names of Raoine and

can alissowcrate tl
i the Kue Quin
Manvanux?

I nder Loms XIV a municipal ordinance made it
ol dizartory that ol persons, “of whatscever quality
and conditien they might be, ™ must place their signs
against the shop walls. We cannt wonder at this
decroe when we think of geople walking through streets
where gant eloves and lawts and heavy ii].nllk‘- of
woend hung dangling above thar hewds at the ends ot

v chans, ready hke the swornd of Damecles to

at any moment upon the unwary passer-hy

[

Sign by Robids on the Boulevard des ltaliens

Willette's Sign in Staained Glass for

With this ordinance came the fashion for the truly
pictorial signs—a vogue to which the best artists at
times contributed their efforts Until recently a white
horse painted by Gericault hung over an inn door in
the suburbs of Paris.  Jean Goujon left us a “chaste
Suzanne,” a charming nymph whose grace and rounded
limbs rivaled even his famous figures on the Fountain
of the Innocents,  Horaee Vernet painted a number of
sigms, amd Watteau is responsible for at least two, one
of which is preserved and ranks as one of his master-
picees,

This remarkable sign-board of Watteau's was
painted for a picture-dealer, Gersaint, one of Wat-
teau’s most intimate friends. It scems that one day
the painter, prompted by a fit of gratitude, took a
notion to paint a sign for his fricnd’s shop, one of the
best known on the Pont Notre Dame. That it might
beé properly noticeable, he took a canvas some live
fect high and nine and a half long upon which he
painted a scene representing the interior of a long
gallery filled with visitors and pictures To the left
some men are placing two paintings in a packing-
box ;to the night,
a  well-dressed
group is admir-
ing an oval
picture reminis-
cent of the art-
ist’s own work.
Upon the walls
hang canvases
by celebrated
painters  whose
style is so well
imitated  that
one I‘l't'(lg'liiu's
at a glance the
Veronese, the

‘an Dyke. the
Reni, the Ruys-
dael We have
Gersaint's own
word for it that
this remarkable
sign was com-
pleted  within
cight days— the
artist working
only in the
mornmings: and Watteau himsclf says he painted the
picture * just to imber up his fingers ™

No sooner was it put in place than the passers-hiv
stopped, the connoisseurs gathered and discussed the
gay masterpicee, and a rivaley ensued as to who should
Iwcome its fortunate possessor.  Gersaint, however,
kept it for some vears, until it was finally taken down
and passed mto the collection of M. de Julienne.

Many old signs remain in place in Pars to-day.
On the Isle of St Lowms, the wanderer still may find
some bits of wrought-iron worthy of a museum, and
around the Central Markets the harvest is even more
abundant.  In the Rue Pirouctte there is an amusing
Angel Gabricl announcing not the last yudgment, but
the presence of an evil-smelhng tavern. Whe can tell
what fantasy prompted the sign-painter to depict an
angel, whinte-robed and white-winged, holding a bottle
in one hand and a cup in the other?  Snails, from Teing
a favonte dish with the market-folk, are responsilde
for the many gilded specimens of their race that deco-
rate the restaurants.  On the quay near-hy a " Bon
Jardinmer * (good  gardener) leans upon his spade,
doubtless dreaming of how he can excel Le Notre |
while close at hand is perched a Cog Hardi—a brave
rooster indecd, for he is crowing upon the hack of a
hon, whese hair stands on end with rage  Then there
are the famous “Chien-gui-jume * (dog that smokes)
and the " Pud-de-Vouton™ (leg of mutton) and the
“Mortsr dor” (golden mortar), just as they have
fwen for centuries

Balyae in his youth made a sort of catalogue of the
interesting signs of his day which he pubihished in
i8onin a tiny volume, o rare copy of which | found in
the Bithiothegue Nationale It bears ugem its tatie-
pawe. ettt Dynonnatre crttigue of anecdotigue des
Faserene ode Paris par wn Battewr de Pacd” and 1t
doedicatory motto 35 the well-known q'lll.'!',."'. “d bon
v pedat Senseigne” (X good thing needs no ad-
Vvertpsenwnt ),

In Iis preface, he notes the sipns which, like our
agar-store Indians, denote withont words the kind of
shegs in front of which they are placed, and they were

an Antiquarian Booh-Shop

made the same then as now  the shaving.cup or wig




